Introduction to Visualizing Cultures
BBeaenune B «Busyaamzaumio KyJbTyp»

1. Visualizing Cultures is a gateway to seeing history through images that once had
wide circulation among peoples of different times and places.

We do historical research this way as scholars to better understand how people saw
themselves, how they saw others including foreigners and enemies, and how in turn
others saw them.

Busyaauszanusi KyJabTyp -- 3TO NONBITKA B3IJIIHYTh HA HCTOPHIO Yepe3 MPU3My
H300pakeHNnii, KOTOPbIe B MPOLLJIOM ObLIH IIHPOKO PACIIPOCTPAHEHBbI Y PA3HBIX
HAPOJ0B B Pa3HbIe 3M0XU U B Pa3HbIX CTPAHAX.

Mgl yueHble, B TAKUM CIIOCOOOM MBI HCCIIETyeM UCTOPHIO C TeM, YTOOBI JTydIlle TIOHSTH,
KaK JIFOJI1 BOCIIPUHUMAIIH ce0sl, KAKUMU UM BUJIEIUCH IpyTrHe, B TOM YUCIE JHOAU UHOU
KyJbTYpbI U Bparu, 1 Kak, B CBOIO OYEepe/lb, 3TH JIpyre BOCIPUHUMAIH UX.

2. Visualizing Cultures has been designed to offer viewers—especially scholars,
teachers, and students—ready access to hitherto inaccessible materials, as well as
guides for careful analysis and use.

To this end, each topical unit is (or eventually will be) accompanied by a substantial
Database, Bibliography, and lengthy Lesson Plan. Videos, including interviews,
complement some of the presentations and analysis. All images can be enlarged and
scrutinized in detail, and also downloaded for use in educational projects.

IIpoekT «Busyanu3zauusi KyJbTyp» HMeeT LeJIbI0 NPeAJI0KUTH 3PUTEISIM -- B
0Cc00€HHOCTH YUeHbIM, NPeNnoaBaTesiM H CTYIeHTAM — HellOCPeACTBeHHbIH A0CTyN
K paHee HeJOCTYIIHBIM MAaTepHaJIaM, a4 TAK/Ke YKa3aHUS N0 TIIATEeJbHOMY aHAJIU3Y
U HCI0JIb30BAHMIO 3THX MAaTePHAJIOB.

Jln1s 3TOrO0 Ka)aAblil pa3aenn conpoBoXkaaeTcs (WIM B CKOPOM BpeMeHU OyeT
COIIPOBOYK/IATHCSI) COMUIHOM 0a30ii JaHHBIX, OnbIHOrpaduel 1 pa3BepHyTHIM IIIAHOM
ypoka. HekoTopble npe3eHTalnuu 1 aHaTUTUYECKUE MaTepUalbl JOMOTHEHBI
BUIC03AIUCSAMH, B TOM YHUCIIE UHTEPBbIO. Bee n300paxeHuss MOKHO yBETUUUTD U
paccMOTPETh BO BCEX MOAPOOHOCTSAX, a TAKXKE CKa4aTh JJIsl TOCIIEYIOLIETO
UCIIOJIb30BaHUS B YUEOHBIX LEJISX.

3. Visualizing Cultures is not an “art appreciation” project.

Rather, these units invite the viewer to examine each image carefully and critically. To
this end, each topical unit imbeds its many visual images in a detailed explanatory text
identified as the Core Exhibit.

«Buszyaauzanus KyJbTyp» He IBJISICTCS MPOEKTOM JJIA LEHUTEJIeil HCKYCCTBA.
Pa3znensl npoekta ckopee NpUriamarT 3pUTENS] BHUMATEIbHO U KPUTUYECKH U3YUUTh
Kaxaoe nzoopakenue. it 7Toro MHOroYHCIeHHbIE H300paKEHUS, COCTABIISIONINE
KaKJIbI TEMAaTHYSCKUN pa3/ielt, BKIFOUYCHBI B TI0IPOOHBIN OOBSICHUTEIILHBIN TEKCT,
Ha3BaHHBIM «OCHOBHOM DKCIIO3UIIACH.
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4. Some of these images are harsh, for history itself is harsh.

While many images may be aesthetically attractive, or entertaining, or “realistic” (like
photography), some are cruel, brutal, and offensive. Users must keep in mind that the
purpose of Visualizing Cultures is to gain a more accurate, first-hand sense of all the
many ways in which people have presented and viewed their times.

HexkoTopbie n3 npeacTaBIeHHBIX H300paKeHUIl BeCbMa KeCTOKH, MOCKOJIbKY caMa
HCTOPHA KeCTOKA.

MHorue n300pakeHust BOCTIPHHUMAIOTCS KaK ACTETHYECKH MIPUBJIEKATEIbHBIC, HITH
3a0aBHbIE, WM peasIuCTUYHBIC (T10/100HO doTOrpadum), HO HEKOTOPHIE KECTOKH, TPYyObI
¥ OCKOPOUTENbHBI. 3pUTEIN JIOJDKHBI TOMHUTH O TOM, YTO LIEJIbI0 TIPOCKTA
«Buzyanuzanus KyJabTyp» SBISETCS JOCTHKECHHE 00JIee TOUHOTO U HETIOCPECTBEHHOTO
MOHUMaHUSI MHOTOYHCIICHHBIX (DOPM, B KOTOPBIE JIFO/IH 3areyaTiieBald U OCMBICIISUTH
CBOE BpeMsl.

5. Graphics that depict dark aspects of history—such as violence, intolerance,
racism, aggressive nationalism, war and atrocity, abuse of others and of the
environment in general—have not been censored.

We must confront such harsh images directly—and struggle to critically understand
them—if we hope to ever make a better world.

I'pajduyeckue 00bEKTHI, 0TPAKAIOIIHE MPAYHbIE CTOPOHBI HCTOPHH — HACHJIHE,
HETEPNHUMOCTh, PACH3M, arpecCHBHBIIH HAIMOHAJIN3M, BOWHBI U 3BEPCTBA, KECTOKOE
oOpaieHue ¢ JIIOALMH H HAaHECEHHe BPela OKPY:KAIIeMy MUPY B L[eJI0M — He ObLIH
MOJABEPTHYTHI IIEH3ype.

MBpI He JOJDKHBI OTBOJHTS TJ1a3a OT TAKMX KAPTHH U TOJDKHBI CTPEMHTHCS KPUTHYECKH
OILICHUTH UX, €CITH MBI XOTHUM, YTOOBI HAIIl MU CTaJ Jy4IIe.

6. To date (2006), Visualizing Cultures uses Japan since the mid-19th century as a
case study for gaining new perspectives on “cultures” in the broadest sense—the
“cultures” for example, of Westernization, modernization, changing modes of
technology and mass communication, imperialism, nationalism, militarism, racism,
commercialization and consumerism, etc.

Projected future units will deal with photography in late 19th and early 20th-century
Asia; modernism in Japan before World War Two; and the Asia-Pacific War of the 1930s
and early 1940s (including in China) as seen from the perspectives—and through the
propaganda—of all the various antagonists. All units of Visualizing Cultures have been
authored by John W. Dower. Shigeru Miyagwa has supervised the technical and
pedagogical development.

B nacrosimee Bpems (2006 rox) «Buzyanusanus KyJabTyp» uccienyer SAnonunio
Ha4YuHasA ¢ cepeaunbl XIX Beka B KayecTBe NPUMEPa, MO3BOJISIIOLIET0 I0-HOBOMY
B3IVIAHYTh Ha «KYJbTYPbI» B CAMOM IIMPOKOM CMBbICJIe CJI0BA: HATIpUMeEP, HA
«BeCTePHU3ALUI0», MOJCPHU3AUIO, N3MEHEHUS B TEXHOJIOTUAX U MACCOBOI
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KOMMYHHMKALMHU, UMIIEPHATU3M, HALITUOHAJIM3M, MUJIUTAPU3M, PACU3M,
KOMMeEPUHAIU3ALMIO U 00111eCTBO MOTPedJIeHUs1, U T./.

B Oynyimem minaHupyercst IpeCTaBUTh a3uaTcKyro gororpaduro konna XIX—hHavana
XX Beka, INOHCKUHI MOoJIepHU3M Tiepea BTopoii MupoBoii BOMHOMN 1 A3uaTcKo-
Tuxooxeanckyto BoiHy 1930-x u Hauyana 1940-x rogos (B Tom uncie B Kutae) ¢ Touex
3peHus (M TTOCPEACTBOM MPOIAraHANCTCKUX MaTEPUAIOB) TPOTUBOOOPCTBYIOIITIX
CTOPOH. ABTOPCTBO BCEX pa3aenoB «Busyanuzannu KyabTyp» NpuHaUIeKuT Jxony V.
Hayapy. lllurepy MusraBa pykoBOIUI TEXHUYECKON U M€IArOTMUECKOMN
COCTABJISIFOLLIMMHU IIPOEKTA.

7. PLEASE VIEW & USE THESE “VISUALIZING CULTURES” UNITS
CAREFULLY & IN THE SPIRIT IN WHICH THEY HAVE BEEN PREPARED.
The goal must be to understand the past so that we can make the present and future world
a better place. To this end it is important that these images be viewed in the context in
which they are presented. To take images out of context and use them irresponsibly and
provocatively destroys the highest ideals of uncensored sharing and communication that
technology now makes possible. To use the graphic imagery of the past to perpetuate
cycles of violence and hatred runs counter to everything for which Visualizing Cultures
stands.

IIpocb6a oTHOCHTHCA K IKCNOHAaTaM «Busyaju3anuu KyJbTYp» BHUMATEJIBHO U
HCII0JIL30BATh HX OCMOTPUTEIbHO, B COOTBETCTBHU € T€M JYXOM, KOTOPbIM
PYKOBO/ICTBOBAJIUCH ABTOPbI IPOEKTA.

[lenpio 10MKHO OBITH MOHMMAaHKE MPOIILIOTO, TIO3BOJISIONIEE ClIENaTh Jy4Ile Hallle
HacTosimiee 1 Oyaymiee. [1o 3Tol mpuvrHe Ba)KHO BOCIIPUHUMATH U300pPaKEHUS B TOM
KOHTEKCTE, B KOTOPOM OHU IPECTaBIIeHbI. M3bsaTHE N300pakeHN N3 KOHTEKCTA U MX
0€30TBETCTBEHHOE U IMPOBOKAIIMOHHOE UCIIOJIb30BaHHUE PA3PYIIAET BBICIINA CMBICIT
CB0OOOTHOTO 0OMeHa MH(POPMAIIHEH, KOTOPBIN CTall BOZMOXKEH OJarofaps ycrnexam
TexHoJiorui. Mcnonb30Banne rpaiaecKux 0ObEKTOB MPOIILIOTO /11 OECKOHEYHOTO
BO300HOBJICHUS IOPOYHOTO KPyra HACHIINS U HEHABUCTH MPOTUBOPEYUT BCEMY TOMY, 32
YTO BBICTYTAIOT aBTOPHI «BU3yanu3anuu KyiabTypy.



