
















 

Hamaya seems relatively uninterested in using formal compositions to enhance the
graphic or iconic impact of the events. He does not emphasize the iconicity of the
people and places he is photographing. The Diet building or the lights of Ginza may
appear, but they are secondary to the crowds moving around them. Major politicians
and intellectuals are almost absent. What we encounter instead, over and over, is
regular people. Although the historical moment they were participating in was anything
but run-of-the-mill, Hamaya’s photos generally refuse to turn them visually into heroes.
Although they have moved outside their usual places and routines to demonstrate their
ideas and convictions about issues of great significance, they are nevertheless still
everyday people.

From one perspective we may think of this as a result of the realities of photographing
an unfolding event. Nobody including Hamaya could see where the events were leading,
or which of the events would later be seen to have had particular significance. There is
thus no visual center of gravity that runs through Hamaya’s photographs. Instead, he is
fundamentally following the protestors, and not assuming a perspective that would put
him ahead of them. Beyond the realities of recording a developing event, however, we
may see this quality in his photographs as involving a positive statement, a conviction,
on Hamaya’s part. Insofar as his primary subject was people—simultaneously
anonymous in their numbers and unique in their individuality—the neutral,
straightforward, even repetitive quality that treats each of them with similar respect in
their everydayness is highly fitting.
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