








 Eisenhower’s envoys are rescued by a U.S. Marine helicopter after being
immobilized by the mob for almost an hour.

[anp7132]

 

The protestors at Haneda were
joined by a conspicuously smaller

contingent of conservative and
right-wing counter-protestors

waving American and Japanese
flags as well as signs of welcome.

Both sides were acutely aware of the
international press coverage

Hagerty’s visit was attracting, and
used English as well as Japanese in

their placards and banners.

Protestors urge Hagerty
to “go away.”

[anp7126]



Flag-waving supporters of the revised
treaty welcome Eisenhower’s advance

party “with open arms.”

[anp7016]

  



On June 11, the day following the debacle at Haneda, protestors

gathered at the prime minister’s official residence, where Kishi and

Hagerty were meeting. Hamaya’s photos of this demonstration

include exuberant students kicking at the graffiti-smeared wall of

the compound.

 
[anp7148]

 

 

The most important focal point for demonstrations was the National Diet, whose
ziggurat-like structure would figure in many photographs and artistic representations of
Anpo over the decades. In Hamaya’s photos, the Diet and its immediate surroundings
appear in a number of different attitudes. Although the house of Japan’s representative
democracy, in one photo it rises behind a wall formed by police trucks with wooden
barriers attached to them. Framed on a slight angle, the seat of Japanese democracy
appears to have been knocked off balance. In another photo, taken from a similar
position, the space in the foreground has been filled with a group of protestors sitting
down, apparently listening to a speech off-camera. The Diet stands straight at the exact
center of the background as if this is its proper place, surrounded and protected by the
people.

 



 In this photo of the Diet building blockaded by police trucks with wooden
barriers attached to them, Hamaya’s slightly off-balance composition conveys a

deliberate sense of democratic disequilibrium.

[anp7133]

 



This photograph illustrates two
consistent features of Hamaya’s
technical and stylistic approach: his
framing of crowds so that they
overrun the picture frame, and his
use of deep focus. Framing the
images this way makes it difficult
to judge a crowd’s size, and raises
questions about how the group
relates to the spaces around it.
Deep focus, which keeps all planes
in focus from foreground to
background, captures the size of
some crowds, and allows the
viewer to pick out individuals; the
crowd appears as a collection
rather than an undifferentiated
mass.

A crowd of protestors listening to a
speech sits squarely in front of the
Diet building, as if they were its

democratic defenders. The banner on
the left indicates that they are

members of the Communist Party.

[anp7104]

 

One can see Hamaya’s decision working clearly by comparing two versions of a shot in
which a group parades down one of the main thoroughfares of the Ginza, Tokyo’s
upscale shopping district. If we compare the original shot with the one that Hamaya
included in his photo book, we can see how his cropping of the picture has reframed it
significantly. While the un-cropped picture simply shows a crowd walking down a street
in the Ginza, in the cropped picture the crowd itself defines the ground, unmooring the
lights in the background so that they seem to stand on a sea of people. More often than
not, the people in Hamaya’s photos are not attacking barriers, but simply taking over
the space they have chosen to occupy. The crowds of people become the center of
attention, and simply in their overwhelming presence they redefine the space’s
functioning.

 



As seen in this juxtaposition, the powerful
impact of Hamaya's images often reflected his

skill at cropping photos in a manner that
emphasized the presence of the crowds.

left: Original photograph
below: Cropped version

[anp7121]

  



If people from all walks of life came into familiar spaces to complicate them with their
presence, the protests also went the other way, infiltrating the more mundane spaces of
daily life. During the three general strikes of June, people all over the country
participated in political movements from their workplaces. Workers at Tokyo’s central
post office threw paper out of the windows, almost like tickertape, and the caption in
Hamaya’s book tells us that there was a crowd of protestors below them. The protests
were not only on the street, but also at offices, shops, and train stations. The strikes
were particularly significant because they did not include any labor demands; they were
purely out of sympathy with the demands of the protests. The main industrial unions
were joined by large numbers of small shop owners who also decided to shut down.

left: On June 4, workers at Tokyo’s
central post office throw paper out of

the windows in support of the protests.
This was the first of three general

strikes that month.

[anp7124]

below: Shopkeepers showed solidarity
with strikers and protestors by

shutting down their businesses. Here,
a group of shopkeepers march on

June 18.

[anp7051]



 

In one photo, youngsters on the way to school stop to add their signatures to a petition
against the treaty. Thus, while the Anpo protests were fought over fundamental issues
of democracy, international alignment, and peace, they reached deep into the everyday
places where people lived their lives. They were both an expression of, and a forum for,
people’s understanding of how these issues touched their own lives.

 



 Schoolchildren add their names to a signature campaign against the treaty.

[anp7135]
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