












 “Acrobatics”

[anp3024]

 



 “The Trap”

[anp3008]
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 “The Wall”
[anp3016]

 

 “Fissure (detail) ”
[anp3014]
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 “Pleasure”

[anp3032]

 

 

In several works, Ishii set his sights on specific targets, such as war profiteers in
“Untitled (Bound Men)” and warmongers in “Untitled (Monuments to Heroes),” two
etchings produced in 1958. Though Ishii never named the fat-lipped, large-eared man
who looms over “Decoy,” a striking painting done in 1961, the year before his untimely
death, it is likely he wanted viewers to imagine it was Kishi Nobusuke, the prime
minister who had presided over the extension of the U.S.-Japan security treaty in 1960.
In an essay published in the Association of Avant-garde Art journal in 1961, shortly
before his death, Ishii referred to Kishi’s forced ratification of the ANPO treaty as “a
perfect crime.”  
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 “Untitled (Bound Men),” 1958

[anp3026]
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 “Untitled (Monuments to Heroes),” 1958
[anp3028]
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Ishii’s 1958 etchings target war profiteers and warmongers. The fat-lipped figure
looming over rows of petrified faces in the painting “Decoy” (below) is almost
certainly Prime Minister Kishi, who rammed renewal of the bilateral security

treaty through the Diet in 1960. In the top row—a spectator’s gallery?—a
helmeted head joins others that are upsidedown.
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