






Though the artist presents a graceful city of leisure rather than a jagged
city of industrialization—shown, for example, in the ca. 1930s “100

views” by Koizumi Kishio—hints of modernization and militarization
intrude into the timeless tranquility. 

 

Clear Weather after Snow at the Old Imperial Palace, 1879

The Imperial Palace is, at the time this print depicts, a rather new concept and
designation for the Edo Castle. The residence of the Meiji Emperor from 1868 was
understood by Kiyochika as a worthy subject, foregrounded by a line of mounted
soldiers. In this print Kiyochika is still some decades distant from the well-
articulated military figures found in his images of the Sino-Japanese and Russo-
Japanese Wars. But the old castle as a central topic is surprisingly recent. In the
acclaimed series of views of Edo created by Hiroshige, only tangential glimpses of
this imposing structure are seen. This perhaps reflects the low regard for the
shogunate in the 1850s, and also reflects Kiyochika’s perception of the centrality
of the imperial concept emerging in the new world order.
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Snow at Ryōgoku, 1877

The single vanishing point again references Hiroshige’s accomplishments. Kiyochika
foregrounds the bold shape of open umbrellas as the business of the street, cart-
drawn and walking, moves toward an inarticulated distance obliterated by a heavy
winter sky. The modern addition of telegraph poles and lines parallels and
reinforces the trajectory of movement.
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Paper Money Bureau at Tokiwabashi, 1880

The Shiheiryō (Paper Money Bureau) was established in 1871. As demand grew for
domestically-produced paper currency, the bureau sought to expand its scope of
work to include the design and printing of banknotes, securities, and postage
stamps. To this end, Italian engraver Edoardo Chiossone (1833-1898) was
recruited to implement Western technologies of ink printing on watermarked
paper.

The bureau was housed in a two-story redbrick factory building with a phoenix
crown, popularly known as Asahikaku (Pavilion of the Rising Sun). In this
representation of the building, Kiyochika rendered the dawning sky in pinkish
tones. In another, later print, he depicted the scene in broad daylight.

Map location: #13
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Suspension Bridge on Castle Grounds, ca. 1879

Tokyo’s first suspension bridge was designed by the Irish-born engineer Thomas
Waters (1842-1898), one of the many “foreigners for hire,” or resident foreign
advisors, working for the Meiji government.

Kiyochika depicts the redbrick-and-stucco structure with wire cables and steel
braces, the pillar beam adorned with the imperial chrysanthemum crest. The man-
and-horse bridge crossed a private moat within the grounds of the Imperial
Palace, and in fact was closed to the public. Kiyochika likely relied on photographs
to create his design. The couple shown to the left marks one of the few instances
that he included Westerners in his Tokyo views. 

Map location: #9
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View from the Former Yushima Seidō, 1879

Originally a private school housed in the residence of neo-Confucian scholar
Hayashi Razan (1583–1657), Yushima Seidō during the Edo period became the
official training academy for Tokugawa samurai. During the Meiji era, the school
shared its premises with the Ministry of Education, Tokyo College for Teachers,
and Japan’s first state-run women’s college for teachers, earning its appellation as
the “birthplace of public school education.” In Kiyochika’s print, the venerable site
of learning is obscured behind woods. He offers a prosaic view from atop the slope
leading down to the Kanda River. The double arches of Yorozubashi Bridge,
nicknamed “four eyes,” are visible from afar. The telegraph wires lead the viewer’s
eye to the far distance.

Map location: #15
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Atagoyama, 1878

Atop Atago Hill, the city’s highest natural elevation, two men relax in a teahouse.
One wears traditional kimono; the other is in Western clothes. The latter, with his
hat, tobacco, and shopping basket, resembles the flâneur look Kafū adopted when
he set forth on his city wanderings. Close inspection of the print (for example,
around the cloud of smoke emitting from the Western-style figure) shows areas of
mesh-like patterns, similar to cross-hatchings used in copperplate lithography. In
addition, the waitress’ red and purple accents may have been inspired by hand-
tinted photography. Such experimentations attest to Kiyochika’s voracious interest
in the variety of new visual media that were just beginning to emerge in Japan. 

Map location: #14
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View of Sunrise at Hyappongui, 1879

“Hyappongui” refers to the stakes in the water along the western bank of the
Sumida River at Ryōgoku. These pilings were put in place to secure the banks
from erosion caused by the current. Again, Kiyochika chooses to create a
conceptual counterpoint to the master Hiroshige’s perspective of this same scene.
Kiyochika observes from the opposite, western shore, depicting the pilings in the
relative foreground. The bridge itself goes unobserved and the early morning
quiet, deserted feeling of the scene is in stark contrast to the normal perceptions
of the vitality of this area of substantial commerce, connecting the provinces of
Musashi in the west and Shimōsa to the east.
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