23. Scholar Lianxi’s Wonderland
Lianxi lechu JE12%4)%

Happy Place of Lianxi

[ymy1023] Detail



This extensive and lovely scene contained a variety of halls, pavilions, and
bridges, suspended over a large lotus pond. The lotus had a special meaning in
Chinese culture and religion, symbolizing purity as it rose each day above the
mud of the pond. The Song philosopher Zhou Dunyi (Zhou Lianxi, 1017—1073)
wrote the following in “Love of the Lotus Flower”:

I especially love the lotus, which grows out of the dirty mud yet is
clean, cleansed by the pure waters but not seductive; its center is
void, thus the lotus has vacuity; it grows straight and has no
creeping vines and branches; its fragrance is milder in the
distance, its stem is erect, slim and clean; it is to be enjoyed from
a distance but not too intimately.

Admiring scholars, and appreciating the comparison between them and the
lotus, the Qianlong emperor named this favorite scene “Lianxi’s happy place,’
Lianxi being the studio name of Zhou Dunyi, who lived near the West Lake in
Hangzhou. In his accompanying poem, the emperor wrote of the beauty of this

famous place and its association with the loftiest scholarship.i171

>
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29. Beautiful Scene of the Square Pot
Fanghu shengjing /82 1l55
Beautiful Scene of the Square Pot

[ymy1029]

To the east of the Nine Continents original section of the Yuanmingyuan, the
Qianlong emperor developed another section that surrounded the Fuhai {&f#,
or the Sea of Blessing. “The Beautiful Scene of the Square Pot” was a
whimsical title for Scene 29, which comprised the largest and most elaborate
complex in the perimeter of the Sea of Blessing.

Its spacious two-story halls and surrounding pavilions, twelve major structures
in all, were decorated with gold glazed tile roofs, while the buildings were
painted deep red with green, blue and white decoration, contrasting with the
white marble balustrades. The entire structure rested on a terraced edifice, and
was conceived on a larger scale than the earlier structures on the Nine
Continents.
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32. Jade Terrace of Paradise Island
Pengdao yaotai & ¥ 5

Jade Terrace of Paradise Island

[ymy1032]

This diminutive islet, actually three small linked islands, rested at the middle of
the Sea of Blessing. Its design was based on a fairy tale by a Tang dynasty
artist Li Sixun (651-716). Although compact, the main island had some dozen
chambers for viewing scenery and even for performance of Buddhist and Daoist
rituals. The emperors Yongzheng and Qianlong enjoyed watching displays and
performances there. The view from the Jade Terrace was apparently exquisite.
The Jesuit Attiret, who was privileged to accompany some imperial boating
excursions, described it in this way:

From it you have a view of all the palaces, scattered at proper
distances round the shores of this sea; all the hills, that terminate about
it; all the rivulets, which tend thither, either to discharge their waters
into it, or to receive them from it; all the bridges, either at the mouths
or ends of these rivulets; all the pavilions and triumphal arches, that
adorn any of these bridges; and all the groves, that are planted to
separate and screen the different palaces, and to prevent the Inhabitants
of them from being overlooked by one another. [18]
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34. Another Cave of Heaven
Bieyou dongtian HIGHK
There is Another Cave of Heaven

[ymy1034] Detail

At the southeast corner of the Sea of Blessing area was a site described as a

Cave of Heaven, or “the Other Paradise.” In addition to major structures for

contemplation or worship, there were cottages and villas. This is the only one
of the 40 Scenes that shows a specifically winter view.
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38. Market Street at
“Sitting Rocks and Winding Stream”
Zuoshi linliu H ARG

Sitting Rocks and the Winding Stream

[ymy1038] Detail
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Circling back to the area just northeast of the Nine Continents was a complex
called Sitting Rocks and Winding Stream. It had diverse functions and features.
1t included the All-Happy Garden, where the emperor frequently dined. There
was also an Orchid Pavilion, modeled on one of the same name in Shaoxing, in
the Jiangnan area, where famous scholars practiced calligraphy and composed
poems while drinking and admiring the scenery. A theater provided another
favorite recreation.

The street depicted here ended at the Sheweicheng, a stone gate named for an
Indian city associated with the Buddha. (Sheweicheng is a translation of the
Indian term Sravasti. Some English-language books on the Yuanmingyuan refer
to this scene as “the Wall of Sravasti.”) Here as elsewhere, the emperor’s
appreciation of a scene at the Yuanmingyuan depended greatly on its
association with an important literary allusion.

The famous market street was located here, with shops that provided the court
ladies an opportunity to pretend to be ordinary people out shopping. The
eunuchs also pretended to be commoners, particularly relishing roles as

merchants, rudely hawking their goods and trying to attract customers. They
also played the roles of artisans, officers, soldiers, porters, and other ordinary

folk. There were entertainments and everything else a real town would have.
[19]
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39. Bridge at the “Distillery and Lotus Pond”
Quyuan fenghe BB Jalfif
Distillery and Lotus Pond

[ymy1039]

Modeled after a view from the famous West Lake in Hangzhou, “Yeast
Courtyard, Wind, and Lotus” referred to a place where liquor was made. 120]
Its main feature was a bridge of nine arches, a classical design, spanning a
lotus pond.

The Chinese title of this scene involves a play on words. Quyuan written one
way (B8F%) means distillery; written another way (WFx%) it means curving or
curved. Hence the discrepancy in the ways the title of this scene is translated in
English (Yeast Courtyard and Lotus Pond, or Curving Courtyard and Lotus
Pond).
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40. The Princes’ School
Dongtian shenchu KRR
Deep Vault of Heaven

,

[ymy1040]
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The last of the 40 Scenes returns us to a southeast corner of the original
Yuanmingyuan, close to the main gate and audience hall. These barrack-like
buildings housed the school where the young princes were educated as well as
the dormitories where they lived. When he was still the crown prince, the
Qianlong emperor had his private and more elegant quarters at the other side
of this complex.

The calligraphy at the lower left of the painting states: “In the ninth month of
the ninth year of the Qianlong reign [1744], we humble servants Tangdai and
Shen Yuan respectfully present these paintings, having received the imperial
order.” The signature at the bottom left of the facing page of calligraphy (not
shown here) states: ““The minister of the Board of Works, your humble servant
Wang Youdun, humbly submits this calligraphy according to the imperial
order.”

On viewing images of a potentially disturbing nature: click here.
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The Garden of Perfect Brightness
The Yuanmingyuan as Imperial Paradise (1700-1860)

by Lillian M. Li

The 3 Great Paradise The 40 European Sources
Qing Emperors on Earth Scenes Impressions & Credits

EUROPEAN IMPRESSIONS

Beyond these painted scenes, only a few other impressions of the Chinese-style
gardens remain. The Jesuit painter Jean Denis Attiret, for example, wrote to a friend
of his high opinion of the Forbidden City and the Yuanmingyuan. On his journey to
Beijing, he saw little to impress him in the architecture:

However I must except out of this Rule, the Palace of the emperor of
Pekin, and his Pleasure-houses,; for in them every thing is truly great and
beautiful; both as to the Design and the Execution: and they struck me
the more, because I had never seen any thing that bore any manner of

Resemblence to them, in any Part of the World that I had been in before.
[21]

The “pleasure-houses” were the pavilions of Yuanmingyuan amidst “valleys” and their
lakes and streams and mountains—all of which Attiret described with awe. The
ornamentation of the interiors he found rich and of “an exquisite taste.” There were
brass, porcelain, and marble vases, and “hieroglyphical figures of animals,” instead of
“naked Statues.”

He particularly appreciated the architecture and gardens, praising their “beautiful
Disorder,” and confessed that “Since my Residence in China, my Eyes and Taste are
grown a little Chinese.” [22] Attiret’s long letter, translated into English and published
in 1752, had a great impact in Europe, similar to that of Marco Polo’s account of
Chinese/Mongol palaces centuries earlier.

In England in particular, the Chinese style of gardens became influential in the design
of gardens of that era, including well-known parks such as Kew Gardens. It was a
welcome change from the formality of European garden design. The Oriental effect
extended to the building of pagodas and gazebos. Sir William Chambers (1723-1796),
influential architect to George III and designer of Kew Gardens and numerous famous
English buildings and gardens, had been to China as a young man with the Swedish
East India Company twice in the 1740s. Although he never saw the Yuanmingyuan, he
saw enough Chinese gardens to write rhapsodically about them. His book A
Dissertation on Oriental Gardening was published in many editions and profoundly
influenced English garden style. He had nothing but contempt for gardening as it was
practiced in England. Chinese gardeners, on the other hand, “are not only Botanists,
but also Painters and Philosophers....” Chinese gardeners, he said “take nature for
their pattern.” [23]
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Other Westerners privileged to see the Yuanmingyuan included members of the
Macartney mission of 1793. Lord Macartney was sent by King George III to establish
diplomatic relations and open trade with China. His mission famously failed because, it
is alleged, he refused to perform the kowtow in front of the emperor. Macartney
arrived in China with a large retinue that included artists, doctors, astronomers,
translators, and 74 craftsmen, along with a huge cache of gifts for the emperor. [24]
Upon arrival in the capital area, the entourage went first to the Yuanmingyuan to
deposit these presents before proceeding to Jehol (Chengde), where the emperor was
residing, and where the abortive encounter later occurred. At Yuanmingyuan, the
artist William Alexander depicted the main audience hall.

Two Western depictions of the Main Audience Hall at
Yuanmingyuan (below) include, top: a pen and ink drawing by
William Alexander made during the Macartney mission (1793 to
94) and, bottom: “Hall of Audience: Palace of Yuen min Yuen,
Peking,” an 1840s hand-colored print by Thomas Allom.
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Macartney himself was impressed with the hall, but also somewhat critical:

It is 150 feet long and 60 feet wide; there are windows on one side only,
and opposite to them is the Imperial Throne of carved mahogany
[probably Chinese redwood]....On each side of the Chair of State [throne]
is a beautiful argus pheasant’s tail spread out into a magnificent fan of
great extent.

On one end he observed a musical clock that played old English tunes.

It was decorated in wretched old taste, with ornaments of crystal and
colored stones, but it had been, I dare say, very much admired in its
time. [25]

"The Garden of Perfect Brightness I" by Lillian M. Li


javascript:openvcidwindow('gallery/pages/ymy3011_Allom_HallAudience.htm');
file:///Volumes/KINGSTON/mitvc/garden_perfect_brightness/ymy1_essay05.html#n25

Macartney was truly dazzled by what he saw at Jehol, where he spent most of his
time, and said he heard that the Yuanmingyuan’s interiors were far more elaborately
decorated.

I dare say that, in the course of our voyage, we stopped at 40 or 50
different palaces or pavilions. These are all furnished in the richest
manner, with pictures of the emperor’s hunting and progresses, with
stupendous vases of jasper and agate; with the finest porcelain, and with
every kind of European toys and sing-songs,; with spheres, orreries,
clocks, and musical automatons, of such exquisite workmanship, and in
such profusion, that our presents must shrink from the comparison, and
hide their diminished heads,; and yet I am told, that the fine things which
we have seen are far exceeded by the others of the same kind in the
apartments of the ladies, and in the European repository at the Yuen-min-
yuen. [26]

John Barrow, personal secretary to Macartney, was reported to have been impressed
by the grounds of Yuanmingyuan, calling it “a delightful place,” praising the
“picturesque” landscape, and “luxuriant” gardens and vistas (although he did not care
for the buildings). 271 In his own account published in 1805, however, he was very
critical of the Yuanmingyuan’s appearance, describing its buildings as run-down and
its gardens “very short of the fanciful and extravagant descriptions that Sir William
Chambers has given of Chinese gardening. ... A great proportion of the buildings
consists in mean cottages.” The emperor’'s own dwellings “are little superior, and
much less solid, than the barns of a substantial English farmer.”

Barrow did not see more than a few buildings, he admits, and his view may have been
influenced by his own accommodations within the walls of the Yuanmingyuan, not far
from the Great Audience Hall. He described them as “hovels,” with paper windows and
ceilings in disrepair. (28] His sour retrospective view must also have been affected by
what seemed to be dim prospects for accomplishing the goals of the Macartney
Mission: ports open to trade and the establishment of diplomatic relations. By the turn
of the 19th century, Europeans’ admiration for things Chinese began to turn to
contempt for the Chinese ways of doing things.

On viewing images of a potentially disturbing nature: click here.
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“Zhiguo Hall at Lianxilechu in the Old Summer Palace”

..

A recently-discovered photograph of a pavilion in the
Happy Place of Lianxi (Lianxi lechu 2541z )

[ymy_wooden_ZhiguoHall]

Watch a documentary about Yuanmingyuan
Part one : Part two
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introduction by J. L. Stevenson (New York: Barnes and Noble, 1966). Bell, pp. 132-
137, describes the reception of the Russian ambassador and entourage by the Kangxi
emperor at Garden of Joyful Spring (Changchunyuan) in 1720. They were required to
perform the kowtow (“Great pains were taken to avoid this piece of homage, but
without success.” p. 134), but otherwise, Bell was impressed with the quiet and
ordinariness of the event. "By these means every thing goes on with great regularity;
but at the same time with wonderful quickness. In short, the characteristic of the
court of Pekin is order and decency, rather than grandeur and magnificence.” (p. 135)
Bell remarked on the entertainments, including music, dancing, wrestling matches,
and fireworks displays, to which they were invited. He found the emperor was most
cordial and seemed more nimble than his sons.

Bell also records the Kangxi emperor’s greetings to Peter the Great, including
cautioning him to guard against overexertion in the cold weather. Peter the Great
(1672-1725) died shortly after Kangxi (1654-1722), but was considerably younger.
Also in Malone, Carroll Brown. History of the Summer Palaces under the Ch’ing
Dynasty (Urbana: University of Illinois, 1934), pp. 37-42.

5. Wong, Young-tsu. A Paradise Lost: The Imperial Garden Yuanming Yuan (Honolulu:
University of Hawai'i Press, 2001), pp. 51-52.

6. According to Attiret, Qianlong returned to the Forbidden City only two to three
months of the year. Attiret’s years in China coincided with the Qianlong’s major
constructions at Yuanmingyuan, which may have kept the emperor there more of the
year. Attiret, Jean Denis (1702-1768). A particular account of the Emperor of China's
gardens near Pekin: in a letter from F. Attiret, a French missionary, now employ'd by
that emperor to paint the apartments in those gardens, to his friend at Paris.
Translated from the French by Sir Harry Beaumont (London: printed for R. Dodsley;
and sold by M. Cooper, 1752).

Dates of residence are found from Chinese sources reproduced in Yuanshi de
huihuang: Yuanmingyuan jianzhu yuanlin yanjiu yu baohu, edited by Guo Daiheng

(Shanghai: Shanghai keji jishu chubanshe, 2009), pp. 70-74.

7. Attiret, p. 47
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pp. 449-495., pp. 449-495.
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Getty Research Institute, 2007), p. 106
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for this explanation, and for sharing insights about the 40 Scenes.
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from Malone and Wong.

12. Malone, p. 77, and Wong, p. 28

13. Chiu, p. 235

14. The Qianlong emperor did not make the first of his six southern tours until 1751,
seven years after the completion of the 40 Scenes album. So in a literal sense, he
could not actually have been influenced by seeing the south. Rather he was inspired
by what he already knew about it through poetry and painting, as well his
grandfather’s tours.

15. Wong, p. 35

16. Wong, pp. 36-37. Malone, pp. 83-88, has detailed description together with
photographs of archaeological remains of the Ancestral Shrine.

17. Chiu, p. 264
18. Attiret 1982, 16-17, cited by Wong, pp. 43-46
19. Described by Attiret, pp. 26-31.

20. Malone, pp. 94-96.

21. Attiret, p. 5

22. Attiret, pp. 36-40.

23. Chambers, Sir William. A Dissertation on Oriental Gardening (Dublin: printed for

W. Wilson, 1773), pp. 11-12. An excellent overview of Chinese influence on European
gardening is found in Strassberg, pp. 121-132.
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24. The eight large tribute gifts left at Yuanmingyuan included a planetarium, clocks,
barometers, and Wedgewood porcelain as well as model warships and guns. Wong,
pp. 84-85.

25. Cited in Malone, p. 76.

26. Quoted in Barrow, John. Travels in China, containing Descriptions, Observations, &
Comparisons made and collected in the course of a short residence at the Imperial
Palace of Yuen-ming-yuen and on the subsequent journey from Pekin to Canton, first
American ed. (Philadelphia: Wm. McLaughlin, 1805 [also London: 1806] ), p. 87.

27. Reported in Staunton, Sir George. An Authentic Account of an Embassy from the
King of Great Britain to the Emperor of China, 2 vols. and a folio atlas of plates
(London 1797-98), pp. 121-22. But John Barrow’s own account, op. cit., was not so
favorable.

28. Barrow, pp. 73, 83-84; Malone, pp. 164-166; and Wong, p. 84.
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